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FILM OVERVIEW
Coraline

PG | 100 min | Animation, Drama, Family | February 6, 2009

Focus Features / Laika Entertainment / Pandemonium

An adventurous 11-year-old girl finds another world that is a strangely idealized version 
of her frustrating home, but it has sinister secrets.

Voice Actors:
Dakota Fanning- Coraline Jones (voice)
Teri Hatcher- Mel Jones / Other Mother / Beldam (voice)
Jennifer Saunders- Miss April Spink / Other Spink (voice)
Dawn French - Miss Miriam Forcible / Other Forcible (voice)
Keith David- The Cat (voice)
John Hodgman- Charlie Jones / Other Father (voice)
Robert Bailey Jr.- Wyborne 'Wybie' Lovat (voice)
Ian McShane - Mr. Sergei Alexander Bobinsky / Other Bobinsky (voice)

Directed by:
Henry Selick 

Screenplay by:
Henry Selick 

Based on the book by: 
Neil Gaiman 



THE MAKING OF 
CORALINE
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BRINGING CORALINE TO THE SCREEN

In Neil Gaiman's popular 2002 novella "Coraline," a young girl discovers a hidden passageway 
in an old house to a strange and opposite "other" world -- an experience not unlike visiting the 
"set" of the animated movie that will bring the book to the big screen. Produced by Oregon-
based Laika Ent., "Coraline" is an unusual movie in several respects. Bucking the CG toon trend, 
"Coraline" combines old-fashioned stop-motion animation techniques with the newfangled 
wonders of modern 3-D. All this under the direction of the director of "James and the Giant 
Peach," and filming in a surprisingly nondescript industrial park office complex just outside the 
lush green environs of Portland. At the time of the set visit in late May, Selick says the film is 
two-thirds complete after about a year and a half of production, which followed a year of pre-
production...Selick says the long process of making the film began in 2000, before Gaiman's 
popular novella had been published. At that time he managed to convince first the author and 
then producer Bill Mechanic that animation struck the right tone for the creepy kids tale. 

"This is a scary book for kids. If it's animation, I think that it takes a little of the edge off the worst 
moments, but it keeps the Grimm's fairy tale quality," he says. There are changes in Selick's 
adaptation, although the story remains essentially the same: A girl named Coraline discovers a 
passageway to a world much like our own that nonetheless seems better in many ways -- until 
her "Other Mother" kidnaps her real parents and demands that Coraline stay. But it's now set in 
Oregon as opposed to the Midwest, and Selick has added a local boy named Wylie to the cast, a 
move he says helps by giving Coraline someone to talk to. Another character, Mr. Bobo, has 
been made more energetic and given a Russian accent in his transition to Mr. Bobinsky.
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Heading up the cast is Dakota Fanning as Coraline, with Teri Hatcher as Mother and Other 
Mother, Jon Hodgman as Father and Other Father, Keith David as The Cat, Ian McShane as 
Bobinsky, and the English comedy duo of Dawn French and Jennifer Saunders as the 
theatrically minded neighbors Miss Spink and Miss Forcible...there are more than 28 animators 
working at any one time on rehearsing or shooting scenes for the film and producing 90-100 
seconds of finished animation each week. Work proceeds at a steady pace throughout the 
massive Laika facility as craftsmen prepare from scratch all the puppets, costumes, sets and 
props needed to make the film one frame at a time. Creating the necessary elements takes 
unusual talent and lots of time. The costume department, headed up by Deborah Cook, is chock 
full of tiny clothes all made by hand to exacting standards. Because of wear and tear, each 
costume is made in multiples. Cook shows a pair of tiny pajamas worn by Coraline in the film, of 
which 30 identical pairs were made. Each copy had to be identical down to the way the pattern 
broke at the seams.

Georgina Hayns, who has the unique title of puppet fabrication supervisor, says making such 
clothes in quantity requires highly specialized talent. "We've actually got a miniature knitter, who 
is actually part of the guild of craftspeople in the United States, and we found her on the 
Internet," she says. Even with such talent, clothing these puppets is also a game of patience -- it 
takes about three weeks to make a simple sweater. Next to costume design is a larger room 
devoted to puppet fabrication. As with costumes, multiple puppets are made for the main 
characters and there are 28 Coraline puppets. Each puppet also has multiple pairs of backup 
hands, which are especially prone to wear and tear and often need to be replaced, Hayns says.
Puppets begin with an armature designed to give them a full range of motion. They are made 
mostly of ball-and-socket joints manufactured by a company in San Francisco. Each puppet 
also has two heads, each with a different base expression to give animators a greater potential 
range of facial expressions.
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"We try to get as much into these mechanical heads as we possibly can, but without distorting 
the face so much," says Hayns. "Because if you're not careful, you can over-animate these. 
We try to get the subtlety of movement in there as much as possible." Hayns says the biggest 
challenge in making the puppets is that every part that the animator may want to control has to 
be made "animatable." "So you have to take into account that even if there's a tiny piece of 
fabric blowing behind [a puppet], you have to wire it or you have to put lead in it so it's 
animatable," she says. Each puppet is then cast in a silicone substance to create the skin, 
then painted and given hair -- which also must be animatable. Selick says Susan Multon, head 
of the hair department, has created for Coraline the best-looking hair ever seen in a stop-
motion movie. "Susan came along with this technique of actually animating hair and has 
perfected it with each character," Hayns adds. "She's designed all the armatures that go inside 
to make it work, and worked with the armature team."

Puppets also go through a painting stage, giving detail and definition to faces and even 
clothing. Applying paint to a puppet can be a very high-pressure task because the painter 
doesn't want to make a mistake after all the work that has gone in. Up next is the construction 
department, managed by Lee "Bo" Henry, who shows off a highly detailed moving van and 
dolly constructed completely from scratch. Henry says it's incredibly rare that he or his crew 
use anything bought off the shelf, simply because the odds are against any commercial 
product having both the right look and scale. "We seldom find something that's of the right 
scale and appropriate in any kind of a buy-out situation," he says. Henry's department has 
several sub-departments: models and props, construction and carpentry, and painting. There 
also is a sculpting department that creates landscapes for the film. The largest set on this film 
is the orchard set, which is 60 feet long. And, as with the puppets, everything must be 
animatable -- including the plants and grass, which needs to be able to look like it's being 
blown by the wind. On the fantastical garden set, dozens of colorful flowers need to bloom, 
and also must allow for Coraline and her Other Father to view the scene from above in a large 
"grasshopper" helicopter.
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Selick says Henry's crew builds more live-action sets than any regular movie can afford, and 
there are considerations other movies don't have to make -- mainly making sets accessible to 
animators. Large sets such as the fantastical garden are built to break away and have openings 
underneath for animators to reach through and adjust the puppets. Other sets have such simple 
devices as trapdoors and swing-away walls. It takes weeks to build sets -- some of which will 
only be seen for a few seconds in the final film. The creative needs of the film require the same 
attention to detail that the puppet fabricators apply to their jobs. For example, the two worlds 
Coraline travels between are meant to be similar in form but to have completely different tones: 
The real world is flat and a bit more worn than the slightly glossier look of the Other World. And 
with 3-D an element in the movie, the Other World sets are constructed with more depth to 
make them feel more open and inviting than the comparatively cramped real world. "We are 
shooting in 3-D and we wanted to take advantage and really show it off," says Selick. "To your 
eye, all you know is it feels better, but it's two different sets."

Completed sets are turned over to lighting before the animators begin their work. On one set, 
the film's lead cat animator, Sarah de Gaudemar, is animating a scene in which Coraline and 
The Cat walk through the Orchard to the edges of the Other World. She has a guide as to which 
position the characters' mouths need to be in to match the dialog in each frame, as well as a 
guide to key poses. Selick says he encourages animators to work together, but most prefer to 
work solo. A few will shoot reference video, but not all -- and he's fine with that. "If you rely on 
live action to do the work for you, you're not really getting the essence of animation," he says. 
"When you go all the way to basing it on humans, like what used to be rotoscoping, where you 
trace actors, you see that if it's not done well, it's like the worst of both worlds. It's not great 
animation."
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To create the 3-D effect, each shot is photographed using a digital camera that shoots a frame for 
one eye, then moves a very small, preprogrammed distance and shoots the other. The animator 
can check what's been shot on a computer monitor. "The 3-D effect is kind of based on what's the 
distance between your eyes," says Selick. "Of course, Coraline's eyes are much closer together 
because she's much smaller, so we shoot a left eye and a right eye with the same camera. It 
travels very precisely in very small amounts." Selick says they've tried to incorporate 3-D into the 
film to make it more than a gimmick, but he's sure that the 2D version that will be seen in most 
theaters around the world and on DVD will be satisfying too. "It will work in 2D and work quite well 
-- that's actually how I deal with the film most of the time," he says. "But I think 3-D is just a more 
memorable experience."

Other animators working on shots include Travis Knight, who works on a scene set in the Orchard 
-- where cherry blossoms are made form painted popcorn. Animation supervisor Anthony Scott 
shoots a scene in the Other Mother's living room, and lead animator Eric Leighton works on the 
large and complicated set of the theater where Forcible and Spink put on shows for hundreds of 
little Scottie dogs. Leighton says the scenes are very challenging to animate, as each has so 
many elements to control and the set is so big that he has to move all around it and onto 
scaffolding behind it to reach every puppet, prop and set piece that needs to be set up for a single 
frame. With the film's completion deadline looming, Selick says he spends most of his time going 
back and forth between two editing bays. The film will feature songs by alt rock band They Might 
Be Giants, and a score from French composer Bruno Coulais. CG will be used on the film, mostly 
to erase in the puppets' faces the removable parts needed to make them appear to speak, as well 
as rig removal. Selick says there will be some additional visual effects done in-house by Laika, 
but he says they are shooting for a handmade look that matches the rest of the film and that 
they're "based on practical stuff that we then combine." 
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CG technology also can be used to occasionally alter or re-time scenes that would otherwise 
be too expensive or time-consuming to re-shoot, Selick says. "Once in a while, there's a 
disaster and we do have a great guy, the head of our visual effects, Brian Van't Hul. If there's 
a disaster and we really can't afford to re-shoot it, he can kind of make a fake in-between or 
smooth something out." Selick says the experience of making the film has been rewarding. 
Gaiman has seen most of it and the author seems very happy with the results. "The biggest 
challenge was always going to be bringing 'Coraline' to life. That was the thing I was always 
most interested in doing. She's not an outlandish, cartoon character -- she's the straight man 
of the show," he says. He's also pleased with the look of the film and thinks it will stand out 
with audiences for all the right reasons. "It's the imperfections (in stop-motion animation) that I 
think make it attractive, that bring the audience in," Selick says. "So we keep trying for 
perfection, but we'll never get it -- and it would be a mistake if we did, because then there 
would be no point. We would be doing CG." (Animation World Network)
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MEET DIRECTOR & SCREENWRITER, 
HENRY SELICK 

Charles Henry Selick is an American stop motion director, 
producer, and writer who is best known for directing the stop-
motion animation films "The Nightmare Before 
Christmas" (1993), "James and the Giant Peach" (1996), and 
"Coraline" (2009). He studied at the Program in Experimental 
Animation at California Institute of the Arts, under the 
guidance of Jules Engel. Selick was born in Glen Ridge, New 
Jersey, the son of Melanie (née Molan) and Charles H. 
Selick. He was raised in Rumson. Selick did little but draw 
from ages 3 to 12. Selick's fascination with animation came 
at a young age, when he first saw both Lotte Reiniger's stop-
motion movie "The Adventures of Prince Achmed," and the 
animated creatures of "The 7th Voyage of Sinbad" by Ray 
Harryhausen. He graduated from Rumson-Fair Haven High 
School in 1970. After studying science at Rutgers University 
in New Brunswick and art at Syracuse University and Central 
Saint Martins College of Art and Design in London, Selick 
eventually enrolled at the California Institute of the Arts 
(CalArts) to study how to be an animator. While a student at 
CalArts, his two student films, Phases and Tube Tales, were 
nominated for Student Academy Awards. After his academic 
studies, he went to work for Walt Disney Studios as an "in-
betweener" and animator trainee on such films as Pete's 
Dragon and The Small One. He became a full-fledged 
animator under Glen Keane on "The Fox and the Hound." 
During his time at Disney, he met and worked around the 
likes of Tim Burton, Rick Heinrichs, Jorgen Klubien, Brad 
Bird, John Musker, Dan Haskett, Sue and Bill Kroyer, Ed 
Gombert, and Andy Gaskill. Years later, he claimed he 
learned a lot to improve his drawing, animation, and 
storytelling skills from Disney legend Eric Larson.

With a grant from the National Endowment for the Arts, 
Selick was able to make the short film "Seepage," which won 
an award. Then he spent several years freelancing in the 
Bay Area, directing still-famous commercials for the Pillsbury 
Doughboy and Ritz Crackers, and sequences of John Korty's 
animated feature Twice Upon a Time. He also storyboarded 
fantasy sequences for Walter Murch’s "Return to Oz" and 
Carroll Ballard's "Nutcracker: The Motion Picture" (with 
designs by Maurice Sendak). When he created an acclaimed 
series of MTV station IDs and an award-winning six-minute 
pilot for an animated series called "Slow Bob in the Lower 
Dimensions," Selick attracted the attention of director Tim 
Burton, whom he had known at CalArts, and was catapulted 
into features directing.
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Selick made his feature-directing debut in 1993 on Burton's production "The Nightmare Before 
Christmas" — the first full-length, stop-motion feature from a major American studio. While the film 
was a moderate success at the box office, it received critical acclaim and eventually achieved status 
as a cult classic. Nightmare was nominated for an Academy Award for Best Visual Effects and won 
the International Animated Film Society's Annie Award for Best Creative Supervision, beating out The 
Lion King. In 1996, Selick followed with a second feature, "James and the Giant Peach," his live-
action/stop-motion adaptation of Roald Dahl's classic children's book. The innovative film received 
widespread critical acclaim (Time Magazine's Richard Schickel said it was even better than the book), 
and it won the top prize for an animated feature at the Annecy Film Festival in 1997, despite low box-
office receipts.

Selick's third feature was "Monkeybone," a live action/stop-motion adaptation of an underground 
comic. The film was a flop both commercially and critically. After developing stop-motion animation on 
Wes Anderson's feature "The Life Aquatic with Steve Zissou," Selick joined the Portland, Oregon-
based animation studio LAIKA in mid-2004 as supervising director for feature film development. After 
joining LAIKA, Selick directed his first computer-generated animation film, the award-winning short 
film "Moongirl," the inspiration for Candlewick Press's children's book of the same name. Selick's first 
feature with LAIKA was "Coraline," based on the novel "Coraline" by acclaimed author Neil Gaiman, 
and released in 2009. It was the first stereoscopic stop-motion animated movie. The film received 
generally positive reviews from critics. "Coraline" was nominated for an Academy Award, a BAFTA, 
and a Golden Globe, all for Best Animated Feature. Selick left Laika in 2009. In 2010, Selick joined 
with Pixar and The Walt Disney Company in a long-term contract to exclusively produce stop-motion 
films. This not only returned Selick to his original roots, but also reunited Selick with numerous former 
friends and co-animators. His new studio, called "Cinderbiter Productions", was self-described as "a 
new stop motion company whose mandate is to make great, scary films for young 'uns with a small, 
tight-knit crew who watch each other’s backs." Selick and Cinderbiter's first film under this deal, a 
project called "ShadeMaker," was set to be released on October 4, 2013. In August 2012 it was 
reported that Disney had stopped production on the project, saying that due to "a creative and 
scheduling standpoint, the pic wasn't where it needed to be to meet its planned release date." Selick 
now has the option to shop the project to another studio. 

In 2011, "The Shadow King" was green-lit for production. After spending a reported $50 million, and 
due to unspecified concerns over future costs and benefits, Walt Disney Pictures canceled the project 
in August 2012, allowing Selick to shop the project to other studios. In February 2013, it was reported 
in a press release by Selick that K5 International would be handling sales at the European Film 
Market. It is unknown when the film will actually be released. In August 2016, a rep for Selick said the 
film is "in turnaround again" while Selick is continuing work on his other two projects: "A Tale Dark and 
Grimm," and "Wendell and Wild." On 28 April 2012, it was announced that Disney had optioned the 
rights for Neil Gaiman's novel "The Graveyard Book." Later that same day, it was announced that 
Selick would direct the film after work was completed on "ShadeMaker." It is currently unknown if the 
adaptation will be live action or stop motion. After the studio and Selick parted ways over scheduling 
and development, it was announced in January 2013 that Ron Howard will direct the film. On October 
16, 2013, it was announced Selick is working on a live-action adaptation of Adam Gidwitz's children's 
novel A" Tale Dark and Grimm." On November 3, 2015, it was reported that Selick is developing 
"Wendell and Wild," a new stop-motion feature with Jordan Peele and Keegan-Michael Key based on 
an original story by Selick. In 2018, the film was picked up by Netflix. In June 2017, Selick was 
reported to direct the pilot and subsequent episodes of a "Little Nightmares "TV adaptation produced 
by the Russo Brothers. The release date of this adaptation was not revealed.
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ABOUT AUTHOR NEIL GAIMAN

Neil Gaiman was born in Hampshire, UK, and now lives in the United 
States near Minneapolis. As a child he discovered his love of books, 
reading, and stories, devouring the works of C.S. Lewis, J.R.R. 
Tolkien, James Branch Cabell, Edgar Allan Poe, Michael Moorcock, 
Ursula K. LeGuin, Gene Wolfe, and G.K. Chesterton. A self-described 
"feral child who was raised in libraries," Gaiman credits librarians with 
fostering a life-long love of reading: "I wouldn't be who I am without 
libraries. I was the sort of kid who devoured books, and my happiest 
times as a boy were when I persuaded my parents to drop me off in 
the local library on their way to work, and I spent the day there. I 
discovered that librarians actually want to help you: they taught me 
about interlibrary loans." Gaiman began his writing career in England 
as a journalist. His first book was a Duran Duran biography that took 
him three months to write, and his second was a biography of Douglas 
Adams, "Don't Panic: The Official Hitch Hiker's Guide to the Galaxy 
Companion." Gaiman describes his early writing: "I was very, very 
good at taking a voice that already existed and parodying or 
pastiching it." Violent Cases was the first of many collaborations with 
artist Dave McKean. This early graphic novel led to their series "Black 
Orchid," published by DC Comics. The groundbreaking series 
Sandman followed, collecting a large number of US awards in its 75 
issue run, including nine Will Eisner Comic Industry Awards and three 
Harvey Awards. In 1991, Sandman became the first comic ever to 
receive a literary award, the 1991 World Fantasy Award for Best Short 
Story. 

Neil Gaiman is credited with being one of the creators of modern 
comics, as well as an author whose work crosses genres and reaches 
audiences of all ages. He is listed in the Dictionary of Literary 
Biography as one of the top ten living post-modern writers and is a 
prolific creator of works of prose, poetry, film, journalism, comics, song 
lyrics, and drama. Gaiman has achieved cult status and attracted 
increased media attention, with recent profiles in The New Yorker 
magazine and by CBS News Sunday Morning. Audiences for science 
fiction and fantasy form a substantial part of Gaiman's fan base, and 
he has continuously used social media to communicate with readers. 
In 2001, Gaiman became one of the first writers to establish a blog, 
which now has over a million regular readers. In 2008, Gaiman joined 
Twitter as @neilhimself and now has over 1.5 million followers and 
counting on the micro-blogging site. He won the Twitter category in 
the inaugural Author Blog Awards, and his adult novel "American 
Gods" was the first selection for the One Book, One Twitter (1b1t) 
book club.
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Neil Gaiman writes books for readers of all ages, including the 
following collections and picture books for young readers: "M is for 
Magic" (2007); "Interworld" (2007), co-authored with Michael Reaves; 
"The Day I Swapped My Dad for Two Goldfish" (1997); "The Wolves in 
the Walls" (2003); the Greenaway-shortlisted "Crazy Hair" (2009), 
illustrated by Dave McKean; "The Dangerous Alphabet" (2008), 
illustrated by Gris Grimly; "Blueberry Girl" (2009); and Instructions 
(2010), illustrated by Charles Vess. Gaiman's books are genre works 
that refuse to remain true to their genres. Gothic horror was out of 
fashion in the early 1990s when Gaiman started work on 
"Coraline" (2002). Originally considered too frightening for children, 
Coraline went on to win the British Science Fiction Award, the Hugo, 
the Nebula, the Bram Stoker, and the American Elizabeth Burr/
Worzalla award. "Odd and the Frost Giants," originally written for 
2009's World Book Day, has gone on to receive worldwide critical 
acclaim. "The Wolves in the Walls" was made into an opera by the 
Scottish National Theatre in 2006, and "Coraline" was adapted as a 
musical by Stephin Merritt in 2009. Gaiman is the New York Times 
bestselling author of the novels "Neverwhere" (1995), 
"Stardust" (1999), the Hugo and Nebula Award-winning "American 
Gods" (2001), "Anansi Boys" (2005), and "Good Omens" (with Terry 
Pratchett, 1990), as well as the short story collections "Smoke and 
Mirrors" (1998) and "Fragile Things" (2006).

His first collection of short fiction, "Smoke and Mirrors: Short Fictions 
and Illusions," was nominated for the UK's MacMillan Silver Pen 
Awards as the best short story collection of the year. Most recently, 
Gaiman was both a contributor to and co-editor with Al Sarrantonio of 
"Stories" (2010), and his own story in the volume, "The Truth Is A 
Cave In The Black Mountains," has been nominated for a number of 
awards. "American Gods" has been released in an expanded tenth 
anniversary edition, and there is an HBO series in the works. Gaiman 
wrote the screenplay for the original BBC TV series of 
"Neverwhere"  (1996); Dave McKean's first feature film, 
"Mirrormask" (2005), for the Jim Henson Company; and cowrote the 
script to Robert Zemeckis's "Beowulf." He produced "Stardust," 
Matthew Vaughn's film based on Gaiman's book by the same name. 
He has written and directed two films: "A Short Film About John 
Bolton" (2002) and Sky Television's "Statuesque" (2009) starring Bill 
Nighy and Amanda Palmer. An animated feature film based on 
Gaiman's "Coraline," directed by Henry Selick and released in early 
2009, secured a BAFTA for Best Animated Film and was nominated 
for an Oscar in the same category. Gaiman's 2011 episode of "Doctor 
Who," "The Doctor's Wife," caused the Times to describe him as "a 
hero."
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Composer Bruno Coulais’s love of film is wide and deep, but there is one thing he hates: flat lighting. 
He doesn’t dislike it because he’s some kind of hyper-aesthete but rather because he can’t figure out 
how to write for films that are too rooted in the everyday. Fortunately for Coulais, not all movies 
resemble an episode of Friends. In recent years, his ambitious movie music has scored films ranging 
from a steam-punk French detective film ("Vidocq") to an eye-popping and violent documentary about 
the insect kingdom (Microcosmos). Coraline is Coulais’s first American studio picture, and his 
idiosyncratic and transporting score is right up there in inventiveness with director Henry Selick’s rich, 
handcrafted world, writer Neil Gaiman’s complex characters, and the picture’s alternately subtle and 
startling 3D effects.  Mixing orchestra with a children’s choir, African instruments with toy percussion, 
and adding contrapuntal themes that tease additional meanings and emotions from a scene, Coulais 
has composed a spooky, seductive score that has excited audiences as well as critics.  Born in Paris, 
Coulais studied piano and violin before he was invited to score a short documentary, 1977’s Mexico 
Magico, by director Francois Reichenbach. Much television work followed and then in 1996 he 
received international acclaim for his score to Microcosmos, winning won a Cesar Award (France’s 
Academy Award) for best score. He went on to win two more Cesars (for Himalaya, l’enfance d’un 
chef, and Les Choristes) as well as an Academy Award nomination for Best Original Song (for Les 
Choristes). Recent projects have included his "Stabat Mater in Saint Denis Cathedral with the 
participation of English musician Robert Wyatt.

Henry tried [putting] a lot of [temp] music with his drawings, his animatics, and I don’t know why, but 
he tried the music I made for a movie called Microcosmos, and it worked! Then I met Henry in L.A., 
he sent me the animatics, and I started to create some themes and melodies. Then, little by little, I 
began to see construction of the film. It was good because I had the time to change my mind, to 
change the orchestrations. It’s great to work on an animated movie because you have that time -- the 
process is very long. It’s important for me to write my own orchestrations because when I think of 
melody, I think of it with the instruments I’ll write with. I love to write orchestrations.  In Coraline I have 
a big orchestra, especially the string [section]. I tried to do something very special with the strings so 
there are a lot of glissandi and microtonalities. I expect the audience to feel that the ground is not so 
stable. And with the children’s choir there are a lot of contrapuntal voices. I think when you are very 
young, it’s the age of terror, of fear, so I think in movies when you use something very close to a 
childhood you create a fear, and a fantasy. For example, music boxes, sometimes when used in the 
music for movies they are very strange and scary.

ABOUT COMPOSER BRUNO COULAIS
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Film Vocabulary
Actor/Actress A person who plays the role of a character in a movie. 
Action A term called out by the director to start filming. (“Action!”) 
Action Film A fast-paced adventure movie. 
Agent A person responsible for the business of an actor or artist. 
Animated Film A movie made by a series of picture 

drawings or computer graphics. 
Behind the Scenes The work done off-camera while making a film. 
Bird’s Eye View A camera shot from above as a bird would see flying over. 
Boom Microphone A microphone placed on an extendable rod. 
Boom Operator A member of the sound crew who works the boom microphone. 
Best Boy A person responsible for operation and equipment 

in the lighting or grip departments. 
Blockbuster A movie that is a major success. 
Camera A device for recording images. 
Camera Crew A group of workers that operate the cameras. 
Camera Angle The point of view from the camera. 
Cameo A small part played by a famous person as a guest appearance. 
Cast All the actors that are in a movie. 
Casting The process of choosing actors for a movie. 
Cinematographer The person in charge of the photography and camera work . 
Clapboard A small board that shows the information of the 

movie. It is “clapped” to start the take. 
Clip A brief segment from a movie. 
Close-up Shot A zoomed in shot that shows a person or item that fills the screen. 
Comedy A funny movie. 
Costume Designer A person who designs the costumes for a movie. 
Crane A large machine that lifts the camera high off the ground. 
Credits A list of all the people who helped make the movie. 
Critic A person who writes reviews of films. 
Cut A term used by the director to stop filming. (“Cut!”) 
Digital Camera 
Profile (DCP) 

A collection of digital files used to store and convey digital 
cinema (DC) audio, image, and data streams.

Director The leading artist on a movie set, in charge of making the film. 
Documentary Film A movie that shows real events and follows actual people. 
Dolly A wheeled support for the camera. 
Double An actor who stands in for another actor during special scenes. 
Drama A movie with an exciting, emotional, or unexpected storyline. 

Editing Choosing, arranging, and fixing clips to create a scene. 
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The The processprocess  of makingof making  a a movie movie fromfrom  anan  initial ideainitial idea  
  editing.editing.  

AA  ccamera amera shot fromshot from  far away,far away,  usuallyusually  showingshowing  ththe e charactercharacter  
as as very smallvery small  inin  comparisoncomparison  toto  theirtheir  surroundings.surroundings.  

Someone Someone who who adaptsadapts  a a musicalmusical  compositioncomposition  forfor  
voicesvoices  and and instrumentsinstruments  toto  aa  movie.movie.  
AA  moviemovie  whewhere re singingsinging  andand  dancingdancing  isis  usedused  asas  a a mainmain  
formform  of of communication.communication.  

EditorEditor  A person in charge of editing.A person in charge of editing.  
ExtraExtra  AA  personperson  wwho ho appearsappears  inin  a a movimovie e usuusually aally as s partpart  ofof  aa  crowdcrowd  oror  

inin  the backgroundthe background  ofof  aa  scene.scene.  
Fast MotionFast Motion  AA  shot in ashot in a  movimovie e thatthat  appearsappears  to to movemove  muchmuch  fasterfaster  thanthan  

other shots.other shots.  

Film FestivalFilm Festival  An An event event where where multiple multiple filmfilms s are are viewed viewed and and often often prempremiere iere forfor  thethe  
firfirsst t time.time.  SSomeome  filmfilm  festivalsfestivals  hahaveve  aa  consistentconsistent  themetheme  
throughout each film.throughout each film.  

FilmmakingFilmmaking  
through through scriptwriting,scriptwriting,  shooting,shooting,  directing,directing,  andand

FlashbackFlashback  A scene that cuts to events that happened previously.A scene that cuts to events that happened previously.  
Foreign FilmForeign Film  AA  moviemovie  produproducedced  outsideoutside  thethe  US.US.  
FrameFrame  One of the many still imagesOne of the many still images which com which compose the completepose the complete  

moving picturmoving picturee
GenreGenre  A category of films, defined specific elements of style, form, A category of films, defined specific elements of style, form, etc.etc.  
Green ScreenGreen Screen  AA  greengreen  background background thathatt  actorsactors  areare  filmedfilmed  inin  front of that allowsfront of that allows  

computer graphicscomputer graphics  to to be be addedadded  laterlater  tto o changchange e thethe  background.background.  
Hair StylistHair Stylist  

A person responsible for maintaining acA person responsible for maintaining actors’ hairstyles during filming.tors’ hairstyles during filming.  

HighHigh-Angle -Angle ShotShot  A camera angle that lookA camera angle that looks down on a chars down on a character.acter.  
Independent FilmIndependent Film  A movie producA movie produced by a smaller studio.ed by a smaller studio.  
HorrorHorror  A scary movie.A scary movie.  
LightLightinging  ArArtifictificial light used for various technical and artistic purposes.ial light used for various technical and artistic purposes.  
LightLighting Crewing Crew  A group of technicA group of technicians who install and operate lighting.ians who install and operate lighting.  
LongLong-Sho-Shott  

LowLow-Ang-Anglele  ShotShot  A camera shot that looks up at a character.A camera shot that looks up at a character.  
MMakeake-up -up ArtistArtist  AA  personperson  inin  charge charge of actors’of actors’  makemake-up.-up.  
MovieMovie  A series of sA series of s rtill or moving images captured by a cametill or moving images captured by a camera.a. 
Music ArrangerMusic Arranger  

MusicalMusical  

PremierePremiere  

PropProp  Anything an actor touches or uses on the set.Anything an actor touches or uses on the set.  
PyrotechnicianPyrotechnician  A member of the crew with expertise in fire or explosA member of the crew with expertise in fire or explosions.ions.  
ReelReel  AA  metalmetal  spoolspool  that holdsthat holds  film.film.  
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.The first official showing of a movieThe first official showing of a movie.  

Producer A person responsible for the financial and managerial aspects of making 
of a movie.



Scene A series of shots used in a movie. 
Screenplay A script written to be produced as a movie. 

Sci-Fi A movie based on an imagined future, usually relating to scientific or 
technological advances. 

Script The written text of a play, movie, or broadcast. 
Sequel A movie that is a continuation of the story of a previous movie 
Setting The time and space in which a story takes place. 
Set Designer The person responsible for turning the idea of the movie’s 

environment into a set that can be used for filming. 
Slow Motion A shot in a movie that appears to move much slower than the rest 

of the shots. 
Sound Effects Audio added by the sound crew after filming. 

Soundtrack The collection of songs played throughout the movie. 

Spaghetti Western A western filmed in Italy, often with American leading actors. 

Special Effects An artificial effect used to create an illusion in a movie. 

Spoof A comedy movie that humorously mimics another movie/ 

Star A famous actor or actress. 

Steadicam A device that keeps a camera steady and makes the 
shot look smoother. 

Storyboard Pictures created to show the ideas of a scene or movie. 

Studio A company that produces films. 
Stunt A dangerous action performed in a movie. 

Stuntman A performer who fills in for actors during dangerous scenes. 

Take One version of a specific shot in a movie. 

Talkie An early term for a film with sound and recorded voices. 

Trailer A short preview for a movie. 

Trainer A person who works with animals to perform various behaviors in movie. 

Voice-Over Artist A person hired to do the voices for animated characters. 

Wacom Cintiq A device that allows a user to draw images on a tablet screen that are 
digitized into a computer, like electronic pen and paper. 
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Western A movie about cowboys, usually set in western North America. 

Wrap A phrase used by the director when finished shooting. (“That’s a wrap!”) 

Writer A term for someone who creates written work for a film. 

Zoom Shot A shot that magnifies an object’s size. 
3-D Film A movie that uses technology to make it seem as though 

you are watching it with three dimensions. 
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Visualizing Film Vocabulary

Reel Script Low Angle Shot

Boom Microphone 
and Operator Dolly Wacom Cintiq 

Clapboard Steadicam Storyboard 

Camera Crew Director Film Festival 
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Visualizing Film Vocabulary 

Clay Sculptures Avars (Hinges) Colorscripts 

Script Voice Actors 
Lighting Technical 

Designer 

Stimulation Department 
Storyboards Virtual Camera 
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Wyborn Lovat / Wybie
Wyborn Lovat, otherwise known as Wybie, is the geeky and 
anxious eleven year old grandson of the owner of The Pink 
Palace Apartments. He is only in the film adaptation, with the 
reason being that the viewer "wouldn't have a girl walking 
around, occasionally talking to herself. 

Coraline Jones
Coraline Jones is a curious adventurer who is the protagonist 
of all Coraline productions. She moved from Pontiac, Michigan 
with her parents to the Pink Palace Apartments in Ashland, 
Oregon. With her parents perpetually working and offering little 
attention to her, Coraline is incredibly bored and neglected thus 
decides to become an explorer of their new living location.

CharactCharactCharactCharactCharactCharactCharactCharactCharacter Profileser Profileser Profileser Profileser Profileser Profileser Profileser Profileser Profiles
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The Beldam / the Other Mother
The Beldam (also known as the Other Mother) is the main 
antagonist in the 2002 book, Coraline, as well as the 2009 movie 
of the same name. She is a demonic, shape-shifting entity who 
lures children into another dimension with the goal of taking their 
soul. Her original appearance eerily resembles Mel Jones, but her 
true, sinister form is later revealed to be that of an arachnid form.



Mel Jones
Mel Jones is the mother of Coraline Jones and the wife of 
Charlie Jones. She is constantly seen as being very busy 
and having little time for her daughter, as per her job as a 
gardening catalogue editor.

The Cat  
The cat is one of the major supporting characters of the 
story. He demonstrates the ability to appear and 
disappear on a whim, often to hide from danger or to help 
Coraline from danger. For unexplained reasons, he is 
able to speak in the other world.
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Voice Actor Biographies 

Dakota Fanning - Coraline Jones
Dakota Fanning was born into an athletic family as the daughter of a minor league 
baseball player and a tennis player. Her mother enrolled Dakota in an acting class 
at an early age, and Fanning landed her first commercial at 5 years old. Fanning 
first found success in commercials and on television. In 2000, she appeared on 
such programs as “ER,” “CSI: Crime Scene Investigation,” and “The Practice.” 
Fanning then earned a Screen Actors Guild Award for her work in “I Am 
Sam” (2001). Fanning's younger sister Elle also appeared in the film. In 2002, 
Fanning played a young version of Reese Witherspoon in the popular romantic 
comedy “Sweet Home Alabama.” She also appeared in the science fiction 
television miniseries “Taken,” developed by Steven Spielberg, around this time. In 
2003's “The Cat in the Hat,” Fanning played Sally. She also starred with Brittany 
Murphy in the widely panned comedy “Uptown Girls” (2003). She later appeared 
opposite Denzel Washington in the crime thriller “Man on Fire” (2004). Fanning 
then played Tom Cruise's daughter in the 2005 remake of the science fiction 
classic “War of the Worlds.” That same year, she appeared in the thriller “Hideand 
Seek” with Robert De Niro and starred opposite Kurt Russell in “Dreamer: 
Inspired By a True Story.” She also lent her voice as Lilo Pelekai in the Disney 
animated movie, “Lilo & Stitch 2: Stitch Has a Glitch.” Returning to more kid-
friendly fare, Fanning starred in the film adaptation of “Charlotte's Web” (2006), 
based on the book by E. B. White. The following year she appeared in 
“Hounddog.” (2007) Next, Fanning starred in another southern drama, “The 
Secret Life of Bees” (2008). Trying her hand at an action film, Fanning appeared 
in “Push” (2009).  She had better luck with her voiceover efforts that year, voicing 
the title character in “Coraline” (2009). From 2009 to 2012, she made many 
appearances in the series of film adaptations of the “Twilight” books by Stephanie 
Meyer.  

Teri Hatcher - Mel Jones / Other Mother/Beldam
Teri Lynn Hatcher was born in Palo Alto, California and studies acting the 
American Conservatory Theater in San Francisco. She became an NFL 
cheerleader, landing a spot on the 1984 Gold Rush, the name of the professional 
cheerleading squad of the American football San Francisco 49ers. Hatcher went 
to Hollywood to lend moral support to a friend during an open casting call. She, 
however, auditioned and won the role of the singing and dancing mermaid for the 
television series “The Love Boat” (1977). She went on to play "Penny Parker," a 
ditsy but sweet-hearted struggling actress on “MacGyver” (1985). When that show 
ended, she auditioned for and won the role of smart and savvy "Lois Lane" on 
“Lois & Clark: The New Adventures of Superman” (1993), saying that she didn't 
want to be stuck with the pretty airhead image she had acquired as "Penny 
Parker." She married actor Jon Tenney in May 1994 and he gave birth to 
daughter Emerson Tenney on November 10, 1997. Later, she signed to play 
"Sally Bowles" in a road tour of “Cabaret” which ran for a year in 1999. She 
stayed out of the industry for a while before taking a risk nabbing a role on the 
darkly comedic soap opera “Desperate Housewives” (2004). The show turned out 
to be a mega-hit, which skyrocketed Hatcher to the A-list. Her portrayal of a 
divorced mother, "Susan Mayer," was consistently named as America's favorite 
"Desperate Housewife." Hatcher won both a Golden Globe for Lead Actress in a 
Comedy Series and the SAG Award for Female Actor in a Comedy Series before 
the show's first season was even over. 
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Jennifer Saunders - Miss April Spink/Other Spink
Jennifer Saunders was born July 6, 1958 in Sleaford, Lincolnshire. She attended 
Central School of Speech and Drama where she met her comedy partner Dawn 
French. Like many of the early 80s groundbreaking "alternative" comedians she 
began her career as comedienne/actress/writer with Dawn French at "The 
Comedy Store" in London, where she met fellow comedians Adrian Edmondson 
(later her husband), Rik Mayall, Nigel Planer, Alexei Sayle and Peter 
Richardson, who later opened his own club, "The Comic Strip", where these 
comedians quickly formed a regular format. The Comic Strip team were 
transferred to television screens with great success as they all starred alongside 
each other in “The Comic Strip Presents…” (1982). After The Comic Strip she 
starred in a few episodes of “The Young Ones” (1982), “Girls on Top” (1985) 
and “Happy Families” (1985). Afterwards she and Dawn French wrote a TV 
show of their own, “French and Saunders” (1987), which was an immense 
success due to the double act's genius writing, brilliant acting performances and 
hilarious spoofs of world famous blockbusters and bands. When the BBC next 
asked Saunders to write something, “Absolutely Fabulous” (1992) was born. 
Perhaps by coincidence Saunders had created one of the most loved, funny, 
and creative TV Shows in BBC history. Three series were made, in 1995 the 
show was put on hold until Saunders began writing again and came back with a 
fourth series in 2001. She is always ready for charity as well, she has been 
doing "Comic Relief" with a lot of her comedy companions ever since 1986. 
Jennifer Saunders, one of the most loved TV faces in Britain, will hit the screens 
with her fifth series of “Absolutely Fabulous” in 2003. A number of specials 
followed, including one in 2012 set on the eve of the London Olympic Games. 
“Absolutely Fabulous: The Movie” was released in 2016. In 2006 Saunders and 
French debuted “Jam & Jerusalem” (American title “Clatterford”), a comedy 
about a women’s group. The pair also starred in “A Bucket o’ French and 
Saunders” (2007). In 2007 Saunders starred as a talk show host in “The Life and 
Times of Vivienne Vyle.” She later voiced Miss Reason in the surreal comedy 
series “This Is Jinsy” (2010–11, 2014) and appeared as a prison warden in the 
show “Dead Boss” (2012). She also costarred with Timothy Spall in the P.G. 
Wodehouse-inspired “Blandings” (2013–14) and played a rare dramatic role in 
the eight-part thriller “The Stranger” (2020). Saunders’s film credits included the 
animated “Shrek 2” (2004), “Coraline” (2009), “Minions” (2015), “Sing” (2016), 
and “Isn’t It Romantic” (2019).

Dawn French - Miss Miriam Forcible / Other Forcible
Dawn French, (born October 11, 1957, Holyhead, Wales), Welsh actress and 
writer who was best known for her work on television comedy series, most 
notably French and Saunders, which she cocreated with Jennifer Saunders. 
French met Saunders in the late 1970s, when they were students at London’s 
Central School of Speech and Drama. There the two appeared in skits together, 
and they joined up again in 1980 as cast members of the Comic Strip, a London 
comedy club. A number of television appearances followed, especially in Comic 
Strip productions and the Girls on Top series, which French cowrote. In 1987 the 
duo began cowriting and costarring in French and Saunders, a comedy sketch 
show. In 1991 French began her solo career as star of the comic drama series 
Murder Most Horrid, which ran until 1999. In the meantime, she had 
demonstrated her dramatic acting talents in 1993 in the BBC drama Tender 
Loving Care. French’s most popular solo venture began in 1994 with the TV 
series The Vicar of Dibley, in which she starred in the title role; the show ended 
production in 2007. From 1995 to 2003 she also served as a writer for and made 



occasional appearances on Saunders’s series Absolutely Fabulous. Among 
other TV roles were leads in the 1997 BBC drama Sex & Chocolate and the 
2002 BBC romantic comedy Ted and Alice. In 2006 she appeared again with 
Saunders on Jam & Jerusalem (American title Clatterford), a comedy about a 
women’s group. The following year the two women also starred in A Bucket o’ 
French and Saunders. French’s other notable TV series included the costume 
drama Lark Rise to Candleford (2008–11) and The Wrong Mans (2013–14), 
an acclaimed comedy cocreated by James Corden. In 2016 she began 
appearing in Delicious, playing a woman having an affair with her ex-husband. 
The television special 300 Years of French and Saunders aired in 2017. In 
2020 she starred in The Trouble with Maggie Cole, about a woman who 
overshares gossip. French had a notable stage career as well. In 2001 she 
played Bottom in A Midsummer Night’s Dream, and two years later she 
performed the one-woman play My Brilliant Divorce. In 2014 she launched the 
solo stand-up show 30 Million Minutes, which toured Great Britain and, later, 
Australia. She portrayed the Wicked Queen in Snow White (2018–19), which 
was staged at the Palladium in London. French appeared in several films, 
including Harry Potter and the Prisoner of Azkaban (2004) and Love and 
Other Disasters (2006), and provided the voice for characters in The 
Chronicles of Narnia: The Lion, the Witch, and the Wardrobe (2005) and 
Coraline (2009). She had a small role in, and was an executive producer of, 
Absolutely Fabulous: The Movie (2016).

Keith David - The Cat
Keith David was born Keith David Williams in New York City's Harlem district, 
and was raised in East Elmhurst, in the Queens section of the city. As a child, 
he realized he wanted to act after playing the cowardly lion in his school's 
production of "The Wizard of Oz." He later enrolled in New York's High School 
of the Performing Arts and continued his studies at Juilliard. After graduation, 
he was hired as an understudy for Tullus Aufidius in William Shakespeare's 
"Coriolanus." In 1992, he received a Tony Award nomination for Best 
Supporting Actor in a Musical for his role in the Broadway play "Jelly's Last 
Jam." Keith's extraordinary range of talent is evidenced by his body of work. 
His films include "The Princess and the Frog" (2009), "Coraline"(2009), and 
"Crash" (2004). Other credits are "Barbershop" (2002), "Agent Cody 
Banks" (2003), and "Requiem for a Dream" (2002). Prior to that, Keith was 
featured in "There's Something About Mary" (1998), "Armageddon" (1998), 
and "Dead Presidents" (1995). Keith has received Emmy Awards for his 
narration of two Ken Burns documentaries: "The War" (2007) and 
"Unforgivable Blackness" (2004), and was nominated for his narration of 
"Jazz" (2010). He received a daytime Emmy nomination for his work in 
Showtime's "The Tiger Wood's Story" (1998). Keith David gained wide 
attention in 1986 for his role as King in the Oscar winning film "Platoon". Other 
of his over 75 film credits includes "Men at Work" (1990), "Clockers" (1995), 
and "Pitch Black" (2000). Keith has also worked with notable directors 
including Clint Eastwood in "Bird” (1998), Steven Spielberg in “Always" (1989), 
and John Carpenter in "The Thing" (1982) and "They Live" (1988). 
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John Hodgman - Charlie Jones / Other Father
John Kellogg Hodgman (born June 3, 1971) is an American author, actor, 
and humorist. He was born and raised in Brookline, Massachusetts, and 
graduated from Yale University in 1998 with a degree in literature. In 
addition to his published written works, such as The Areas of My Expertise, 
More Information Than You Require, and That Is All, he is known for his 
personification of a PC in contrast to Justin Long's personification of a Mac 
in Apple's "Get a Mac" advertising campaign, and for his work as a 
correspondent on Comedy Central's The Daily Show with Jon Stewart. His 
writings have been published in One Story (to which he contributed the 
debut story "Villanova"), The Paris Review, McSweeney's Quarterly 
Concern, Wired and The New York Times Magazine, for which he is editor 
of the humor section. He contributes to This American Life, and CBC Radio 
One’s Wiretap. His first book and accompanying audio narration, The Areas 
of My Expertise, a satirical tongue-in-cheek almanac that contains almost no 
factual information, was published in 2005. His second book, More 
Information Than You Require, went on sale October 21, 2008. His third 
book, That Is All, went on sale November 1, 2011.Hodgman was the 
headline speaker at the 2009 Radio and Television Correspondents' 
Association dinner in Washington, D.C..  Hodgman appeared numerous 
times on The Daily Show with Jon Stewart after his first appearance in 2005 
was a huge success. In 2007, Hodgman appeared in the "Bowie" episode of 
the HBO television series Flight of the Conchords. Hodgman appeared in 
the episode "No Exit" of Battlestar Galactica. He had earlier visited the set in 
2005 to write about the show for The New York Times Magazine. His film 
credits include “Baby Mama” (2008), “Coraline” (2009), “The Invention of 
Lying” (2009), “Arthur” (2011), “Movie 43” (2013), and “Pitch Perfect 
2” (2015).

Robert Bailey Jr. - Wyborne “Wybie” Lovat
Robert Bailey jr. (born October 20, 1990) is a native of Minneapolis, 
Minnesota. He is best known for voicing Wybie Lovat in the 2009 film 
Coraline and as Dr. Paul Cummings on the NBC medical drama The Night 
Shift. Bailey was first discovered at just three years old by Family Circle 
magazine for an advertisement campaign. He made his first television 
appearance at the age of six in “Nash Bridges” (1996). He has gone on to 
have a thriving career in film and television. Television credits include “City 
of Angels” (2000), “Alias” (2001), “Little John” (2002), “CSI: Miami” (2010), 
“Criminal Minds” (2012), and “Emergence” (2019). Film highlights include “ 
Mission to Mars” (2000), “Dragonfly” (2002), “The Happening” (2009), 
“Coraline” (2009), “High School” (2010), and “Malibu Horror Story” (2019).
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CORALINE TRIVIA
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• The character Wybie Lovat is not in Neil Gaiman's novel, the source material for the film. He
was created by director Henry Selick to show audiences that the Other World is not in Coraline’s
imagination.

• The film was originally to have been a live-action feature with Dakota Fanning still in the lead
role, but director Henry Selick decided that stop motion better captured his vision. Fanning
stayed on as the voice of Coraline.

• Rock Band “They Might be Giants” wrote a soundtrack for the film, but the songs were cut when
they no longer suited the film’s style after it was changed to stop motion. Only one song from
that original soundtrack remains, and it is the song Coraline’s Other Father sings to her to
entertain her.

• The on-screen snow was made from superglue and baking soda.

• There were 24 different puppets of Coraline used in the making of the movie, each one took 10
individuals and 3-4 months to construct.

• At one hour and forty minutes long, this was the longest stop-motion film, until Kubo and the
Two Strings (2016). Both films were made by Laika.

• The face on the dollar bill given to the mover for a tip is director Henry Selick.

• The leaves in the scene where Coraline is returning to the well were created by spraying
popcorn pink and cutting it up into little pieces.

• At one point in the movie, Coraline shows 16 different expressions in a span of 35 seconds.

• One crew member was hired specifically to knit miniature sweaters and other clothing for the
puppet characters, using knitting needles almost as thin as human hair.

• All of the scenes in the Other Mother's world take place at night, even when Coraline visits
during the daytime.

• Neil Gaiman has said that out of all the film and television adaptations of his books, Coraline is
his favorite.

• Though not mentioned by name, the setting of the film is Ashland, Oregon (Laika Entertainment
is based in Oregon). The stage performers and performances are references to the Oregon
Shakespeare Festival held in Ashland.

• During a trapeze act in the 'Other World,' Ms Spink and Miss Forcible quote from William
Shakespeare's 'Hamlet'.

• Coraline has also been made into a stage musical, produced by MCC Theater in New York, with
music and lyrics by Stephin Merritt of The Magnetic Fields.



DISCUSSION QUESTIONS
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1. When Coraline first arrives in the other world, she's a little freaked out and decides
to go back home. What would you have done if you were in Coraline's shoes?
Would you have been tempted to stay?

2. The other mother created a world that she thought Coraline would want. So what
does the other world tell us about Coraline and what she wishes for?

3. If you were making a movie version of Coraline (with real people, not animation),
who would you cast?

4. What books do you think Coraline would enjoy reading, especially after her crazy
adventure?

5. If someone were creating a dream world for you, what would be in it?

6. We don't learn much about the other three children who were trapped by the
beldam. Based on the clues we do get, who do you think these children were? What
sort of lives did they have?

7. We don't meet any of Coraline's friends in the novel. If you could pick another
fictional character to be Coraline's friend, who would you pick and why? Our pick is
Lucy Pevensie, from C.S. Lewis' Narnia series. Okay, now it's your turn.

8. Is there any reason for us to believe that Coraline made up this whole story in her
imagination? Why or why not?



30

CRITICAL ACCLAIM

"Coraline never stops taking artistic risks. I hope there's a brave enough audience out 
there willing to take the plunge." - CNN.com

"It takes an extraordinary mind to create a truly original, truly new, truly beautiful fable, 
Coraline is one such creation." - Sydney Morning Herald

"All involved in this production deserve praise for turning Coraline into a triumph of 
storytelling and cinematic technology. Whether you're young, middle-age or older, you'll 
adore it." - San Jose Mercury News

"A gift to imagination." - New Yorker

"An extraordinary achievement that nevertheless falls short of its full potential, Coraline is 
absolutely worth seeing, for older children and adults alike." - New York Daily News

"Coraline is a remarkable feat of imagination, a magical tale with a genuinely sinister 
edge." - Los Angeles Times
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