


FILM OVERVIEW
Snow White and The Seven Dwarfs

83 min / Animation, Family, Fantasy / February 4, 1938

A Walt Disney FEATURE Production / Walt Disney Animation Studios

Exiled into the dangerous forest by her wicked stepmother, a princess is rescued by 
seven dwarf miners who make her part of their household.
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THE MAKING OF SNOW WHITE AND 
THE SEVEN DWARFS 

Disney Animation Studios’s first-ever feature, “Snow White and the Seven 
Dwarfs”(1937), was perhaps the biggest creative risk of all. One evening in 
1934, Walt Disney got up on a recording stage in front of an assembled group 
of his animators. Over the course of about four hours, he went through the 
story of Snow White–the fairytale princess who earns the hatred of her 
stepmother, the Evil Queen, and finds refuge with seven dwarves who live in a 
forest. Disney acted out the tale with his trademark enthusiasm before 
delivering a final, startling piece of news: Snow White And The Seven Dwarfs 
would be a feature-length movie. This wouldn’t just be a first for the studio–
which had spent the past few years making a string of highly successful 
shorts–it would be the first animated feature film in the world. Simply put, 
nothing like it had ever been attempted before.

Nevertheless, the belief Walt Disney showed in his 1934 presentation proved 
to be infectious. Although initially taken aback by the thought of drawing an 
80-minute film to life, the animators were beguiled by Disney’s idea. “He was
doing something no other studio had ever attempted,” art director Ken
Anderson later said, “but his excitement over Snow White And The Seven
Dwarfs inspired us all.”



“It took guts to do what Walt did,” agreed animator Ollie Johnston. “The 
story is based on the idea that the Queen is going to murder this girl. That’s 
one drawing killing another drawing. Walt convinced us that this could be 
done so that it would be believable, and we all believed him.” Indeed, 
finances would prove to be a recurring problem throughout Snow White‘s 
production. Walt and Roy Disney had initially earmarked somewhere 
between $250,000 and $500,000 for Snow White‘s budget–roughly 10 
times the cost of a Disney short.

“I had brought in specialists to help with our composition and our use of 
color, but we still had a fight on our hands for better animation,” Disney told 
his daughter Diane, whose account was published in a 1956 edition of the 
Saturday Evening Post. “The kind of animation we were after was entirely 
new. Before that, it had been done by stunts: limber legs moving in trick 
runs like egg beaters. But in Snow White, we wanted our action believable. 
We were after drama and pathos as well as laughter. You can’t pull a tear 
from an audience with legs whirling like windmills.”



To this end, Disney’s animators practiced life drawing, and spent hours, not 
to mention thousands of drawings, coming up with the look and movement of 
their characters. Footage from the period shows Disney’s artists studying 
how a long, flowing beard might move at the shake of a head, or how cloth 
billowed in the breeze. During this process, Disney’s animators brought in 
live actors to perform some of the characters’ actions; these sequences – 
such as the scene where Snow White and the dwarfs’ dance to the Yodel 
Song – were filmed and then painstakingly traced by layout artist Ken 
O’Connor. Although the proportions were changed in the final animated 
sequences, the use of live actors resulted in some of the most fluent 
animation yet seen.

All told, Snow White required the work of 750 artists: 32 animators, 25 
background artists, and 102 assistants, and the creation of thousands of 
drawings. Unsurprisingly, the commitment to quality and detail soon took its 
toll on the budget. And as the three-year production went on and costs 
continued to soar, Walt Disney began to worry about the possibility of making 
Snow White a success. “As the budget climbed higher and higher, I began to 
have some doubts too,” he said. (denofgeek.com)



ON THE ANIMATION

Early animation featured moving characters on static backgrounds. The 
character was drawn and placed on top of background art, each frame of 
the character’s movement matched by a tiny shift of the backing scenery to 
give the impression of the character inhabiting the space. This tactic 
rendered the character wonderfully, but presented challenges in creating 
lifelike backgrounds. As Walt Disney explained in a 1957 recording, with 
traditional animation practices, if the camera zooms in on a picture of a 
farm at night, the moon gets bigger. In reality, walking closer through a 
farmland doesn’t amplify the size of the moon—it should always be the 
same size in a night sky. Walt Disney’s team tackled this problem by 
inventing the multiplane camera, a device capable of shooting several 
images at once to render a complete animation. The process involves 
moving a number of pieces of artwork past the camera at various speeds 
and at various distances from one another. Though not truly stereoscopic, 
the result creates something that appears three-dimensional. The setup 
can also make the background and foreground move in opposite 
directions, creating a spinning effect. 



“Snow White and the Seven Dwarfs” (1937) was the first film to employ 
the use of a multiplane camera. Walt Disney commissioned the camera’s 
creation for the film as he felt it was necessary to ramp up the imaginative 
nature of animation if people were expected to sit through a feature-length 
cartoon. Snow White was the first such picture, after all. Snow White was 
the first such picture, after all. Audiences were used to watching cartoons 
as five-minute preludes to a main feature, not as the feature itself. The film 
was Disney’s attempt to prove that animation was a viable means of telling 
a complete narrative, so it was important to come up with something 
dazzling. Walt Disney filled the cels in Snow White with a richness of detail 
not present in previous cartoons. That artistry, combined with the new 
filming technology, made for an animated picture unlike anything anyone 
had seen. Not only were the scenes filled with more robust imagery than 
people were used to, but the animations moved in unprecedented ways. 
(the-take.com)



MEET THE MEN BEHIND THE FAIRY 
TALES: THE GRIMM BROTHERS

During 19th century two German brothers made a name for themselves for 
writing folklores. Jacob and Wilhelm Grimm became famous as Brothers 
Grimm for their contribution to traditional folk tales. They had diversified 
interest in the world of academia as they worked as cultural researchers, 
linguists, lexicographers, folklore collectors and writers. The older brother, 
Jacob Ludwig Carl Grimm, was born in 1785 and Wilhelm Carl Grimm a year 
later. They grew up in Hanau, Germany and were raised by parents, 
Dorothea Grimm and a jurist father, Philipp Wilhelm Grimm. The untimely 
death of their father in 1796 plagued the family with financial difficulties. The 
two brothers tried to support their family before leaving Steinau.

They received their education from the prestigious Friedrichsgymnasium 
when they moved to Kassel which was financed by their aunt. Later The 
Brothers Grimm pursued a law degree at the University of Marburg after 
completing graduation. Here they were treated as inferiors just as they were 
in their previous school. They were not even admitted at first for their low 
social standing. Status quo was severely maintained and they suffered 
exclusion from social and extracurricular activities. However, negligence 
forced them to strive for recognition and they put in extra effort in their 
studies. A renewed interest in history and philology, inspired by their law 
professor, made them pursue medieval German literature.



Jacob was appointed as secretary at a royal library in Kassel and was later 
joined by his brother. At a German Romantic, Clemens Brentano’s request 
the brothers began to rigorously research folk tales with a special focus on 
village oral folklores. Eventually, they compiled their research in a book 
named "Kinder-und Hausmärchen" ("Children’s and Household Tales"). The 
first volume was published in 1812 followed by the second one in 1815. 
These volumes now recognized as Grimms’ Fairy Tales include the famous 
stories of "Hansel and Gretel," "Cinderella," "The Golden Goose," "Little Red 
Riding Hood" and "Snow White." The stories in these volumes are fusion of 
several different accounts of the same stories. Their sources even include 
non-German influences, for instance, "Briar Rose" is inspired by a French 
writer, Charles Perrault’s version of "The Sleeping Beauty."

The Brothers Grimm left behind legacy of folk stories, novellas and legends. 
Unlike the modern version of the fairytales, the first volume of Grimms’ Fairy 
Tales was actually grim, violent and highly unsuited for children. They were 
suggested to remove the violent and disturbing content from the book but 
they choose not comply because they believed these tales were reflective of 
their inherent culture. Tales like Hansel and Gretel and Little Red Riding 
Hood were considered didactic in nature as their culture educated obedience 
through fear. While Grimm Brothers attained employment at the University of 
Göttingen, they devoted their time to research in mythology. Jacob made a 
valuable addition to German literature with his "Deutsche 
Mythologie" ("German Mythology") published in 1835. Wilhelm edited the 
third volume of "Kinder- und Hausmärchen." Later they were removed from 
their posts at University of Göttingen for protesting against changes made in 
the constitution. They moved to Berlin in 1840 where they were appointed as 
lecturers at the Royal Academy of Science. The Brothers Grimm also 
occupied themselves as linguists. The years to come brought them the 
biggest project of compilation of a comprehensive dictionary in German. 
Before its completion Wilhelm passed away. (famousauthors.org)



MEET MEMBERS OF THE DIRECTING 
TEAM

William Cottrell (Sequence Director)
Born in 1906 to English parents in South Bend, Indiana, William “Bill” 
Cottrell graduated from Occidental College in Los Angeles, California, 
where he studied English and journalism. After working for a time on 
George Herriman’s “Krazy Kat” comic strip, he was offered a job working 
cameras at The Walt Disney Studios in 1929. He soon moved into the Story 
department and contributed ideas for shorts, including “Who Killed Cock 
Robin?” Fellow Legend Joe Grant recalled, “Bill was a great fan of Gilbert 
and Sullivan and you will see elements of that, such as the jury box chorus, 
in ‘Who Killed Cock Robin?’” Bill went on to direct the Wicked Witch and Evil 
Queen sequences in “Snow White and the Seven Dwarfs,” and contributed 
to story on “Pinocchio.” In 1938, he married Lillian Disney’s sister, Hazel 
Sewell. In 1941, Bill and Hazel joined Walt Disney and a small group of 
artists on a goodwill tour of South America on behalf of the United States 
Government. The trip inspired “The Three Caballeros and Saludos Amigos,” 
for which Bill also helped develop story. Bill later contributed to “Victory 
Through Air Power,” “Melody Time,” “Alice in Wonderland,” and “Peter Pan.” 
During the 1950s, he carried his interest in story over to WED Enterprises 
(now Walt Disney Imagineering), where he helped develop storylines and 
dialog for such Disneyland attractions as “Snow White’s Adventures.”

Bill was also keen on nomenclature. As former senior vice president of Walt 
Disney Imagineering John Hench recalled, “He was a talented writer and 
helped shape how we referred to events and attractions at Disneyland. For 
instance, he encouraged us to quit using the term ‘ride’ and to refer to 
attractions as an ‘experience,’ which is exactly what they are—‘an 
experience.” Among his many contributions to Disney, Bill helped develop 
the popular “Zorro” television series and, in 1964, was named president of 
Retlaw Enterprises, the Walt Disney family corporation. He held that 
position until 1982, when he retired after 53 years of service. A lifelong fan 
of Sherlock Holmes, Bill’s idea for a movie about an animal detective 
inspired the 1986 animated feature "The Great Mouse Detective.”Bill Cottrell 
passed away on December 22, 1995, in Los Angeles.



David Hand (Supervising Director)
Born on January 23, 1900, in Plainfield, New Jersey, Dave attended the 
Chicago Art Institute. After school, he landed a job at the J.R. Bray Studio in 
New York; there he met Max Fleischer, for whom he later animated the “Out 
of the Inkwell” series. In 1928, Dave took an interest in The Walt Disney 
Studios, which had just produced “Steamboat Willie”—the first animated 
cartoon to have synchronized sound. Purely on spec, he decided to visit 
California and apply for a job at the Studio.In 1930, David Hand joined The 
Walt Disney Studios as its 21st and most ambitious young animator. It didn’t 
take long for Walt Disney to notice David’s knack for getting things done, and 
so he moved Dave (as he was called by his friends) into directing animated 
shorts, such as “Pluto’s Judgement Day,” “Alpine Climbers,” and “Little 
Hiawatha.” Later, in 1933, Walt promoted him to Production Supervisor of 
the Studio, and, around that same time, entrusted Dave with directing the 
first full-length animated feature, “Snow White and the Seven Dwarfs.”
Dave “was cavalier in transforming Walt’s dreams into animation,” recalled 
animators and Disney Legends Frank Thomas and Ollie Johnston in their 
book “Disney Animation: The Illusion of Life.” They added, “Dave knew 
enough to recognize quality, and if Walt said, ‘Let’s get that into the picture,’ 
Dave would make sure that it got in and just that way. If Walt said, ‘We can 
save money here; let’s keep the cost down,’ Dave would use every shortcut 
in the book. He never confused his own views or ambitions with Walt’s.”

During his 14 years with the company, Dave worked on about 70 shorts and 
three features. He served as animator on the first Technicolor cartoon, 
“Flowers and Trees,” which won the first Oscar® for Best Short Subject 
(Cartoons) in 1933. He later directed “Who Killed Cock Robin?”—which was 
nominated for an Academy Award®—and “Three Orphan Kittens,” which 
won an Oscar® in 1936. He also served as supervising director on “Bambi” 
and animation supervisor on “Victory Through Air Power,” which was his last 
Disney project. In 1944, Dave was invited to England by J. Arthur Rank to 
set up an animation studio. There he created the “Animaland” and “Musical 
Paintbox” cartoon series, while influencing a generation of British animators. 
In 1951, he returned to the United States to pursue a career in industrial 
filmmaking. David Hand passed away on October 11, 1986, in San Luis 
Obispo, California.



Wilfred Jackson (Sequence Director)
Born in Chicago on January 24, 1906, Jaxon enrolled at Otis Art Institute in Los 
Angeles in 1925. Three years later, just before Charlie Mintz stole Walt’s 
Oswald the Lucky Rabbit character, Jaxon began hanging around The Walt 
Disney Studios. It was a poor time to ask for a job, but he volunteered to wash 
cels and assist animators; one day, he found himself holding a paycheck. He 
later said, “I’m the only guy [at Disney] who was never hired.”He quickly moved 
up the ranks to animator, contributing to the Silly Symphony shorts. After 
“Steamboat Willie,” Jaxon went on to direct 35 shorts, three of which won 
Academy Awards®: “The Tortoise and the Hare,” “The Country Cousin,” and 
“The Old Mill.” Probably the greatest example of his skill in synching action to 
music was “The Band Concert,” starring Mickey Mouse.

Jaxon also applied his talent to 11 animated features including “Snow White 
and the Seven Dwarfs,” “Pinocchio,” “Dumbo,” “Saludos Amigos,” “Melody 
Time,” “Cinderella,” “Alice in Wonderland,” “Peter Pan,” and “Lady and the 
Tramp.” He directed such memorable sequences as “Night on Bald Mountain” 
in “Fantasia,” and all cartoon and combination live-action footage in “Song of 
the South.” During the war years, he also produced and directed government 
films for the United States Navy. In 1954, as Walt entered the new medium of 
television, he asked Jaxon to produce and direct animated shows for the 
“Disneyland” series. During the next four years he directed 13 shows, including 
“The Story of the Animated Drawing.” After nearly 35 years with The Walt 
Disney Studios, he retired in 1961. Wilfred Jackson passed away on August 7, 
1988, in Newport Beach, California. (d23.com)

Larry Morey (Sequence Director)
American lyricist and author Lawrence L. 'Larry' Morey was chiefly noted for co-
writing (with the composer and songwriter Frank Churchill) the musical 
numbers for Disney's “Snow White and the Seven Dwarfs” (1937), including 
"Heigh-Ho", "I'm Wishing" and "Whistle While You Work". He also worked on 
the picture as a sequence director. His second claim to fame was adapting 
Felix Salten's 1923 book, "Bambi, a Life in the Woods", for the screen (as well 
as co-writing the score with Churchill). Assisted by Perce Pearce, he is further 
credited with devising the characters of Thumper the rabbit and Flower the 
skunk, primarily to lighten the mood of the picture. One of the musical numbers 
from “Bambi” (1942), "Love is a Song", was nominated for an Oscar, as was 
"Lavender Blue" (sung by Burl Ives) for “So Dear to My Heart” (1948). This 
piece was adapted from a popular folk song. Morey worked for Disney from 
1933, following stints at Paramount and Warners. He joined ASCAP in 1938.
(IMDB)



Perce Pearce (Sequence Director)
Former newspaperman and the son of a physician, Perce Pearce was a 
graduate from the Academy of Fine Arts in Chicago, having already started 
out as a cartoonist at the age of 16. He later joined the Disney 
Organisation, where he worked from 1935 to 1953. He was reputedly the 
model for 'Doc' in "Snow White and the Seven Dwarfs" (which he directed). 
He adopted his wife's daughter from her first marriage, Ann Bentley, who 
later married Stanley Kramer. (IMDB)

Ben Sharpsteen (Sequence Director)
Born in Tacoma, Washington, on November 4, 1895, Ben was raised in 
Alameda, California. He studied agriculture at the University of California at 
Davis and, in 1917, joined the United States Marines serving in World War 
I. A gifted artist, he won a job after the war with the Hearst International 
Film Service, working on such early animated series as “Happy Hooligan.” 
He went on to work as an animator at Paramount, Jefferson Films, and the 
Max Fleischer Studio in New York. A mutual friend recommended Ben to 
Walt Disney, who sent a letter inviting him to visit the Studio in Los 
Angeles. The day Ben arrived, Walt showed his prospective employee 
Mickey Mouse cartoons. “My first reaction,” Ben later recalled, “was that 
they were excellent, compared to animation I knew… ” Walt valued Ben for 
his New York studio experience and hired him at $125 a week, a salary 
higher than his own, $50, and that of top animator Ub Iwerks, who was 
making $90. For the next six years, Ben animated on 97 Mickey Mouse 
cartoons, including “Mickey’s Follies,” “The Chain Gang,” and “Mickey’s 
Revue,” as well as some Silly Symphonies. 

In 1933, at Walt’s request, he established an in-house animation training 
program and acted as a talent scout, recruiting such stellar artists as 
Disney Legend Bill Tytla.The next year, Ben directed the first of 21 
animated shorts, “Two Gun Mickey,” and when the Studio moved into 
feature-length animation he served as a sequence director on “Snow White 
and the Seven Dwarfs.” He would go on to serve as supervising co-director 
on “Pinocchio” and production supervisor on “Fantasia,” “Cinderella,” and 
“Alice in Wonderland.” In 1947, Ben produced his first live-action film, “Seal 
Island.” It was the first of the True-Life Adventures series, and won an 
Oscar® for the Studio. He went on to produce 12 of the 13 True-Life 
Adventures, eight of which earned Academy 



Awards®. During the 1950s, Ben also produced the “People and Places” 
series; three of these earned Oscars: “The Alaskan Eskimo,” “Men Against the 
Arctic,” and “The Ama Girls.” In 1954, Ben began producing the Disneyland 
television series and appeared on its first episode. After 33 years with the 
company, he retired in 1962. Ben Sharpsteen passed away on December 20, 
1980, in Calistoga, California, where he founded the Sharpsteen Museum, 
which is dedicated to the area’s pioneers. (d23.com)



Character Bios

Snow White
Snow White is a kind and gentle princess, with lips red as a 
rose and skin white as snow. After she's forced to leave her 
castle, she befriends the lovable Seven Dwarfs and finds her 
one true love.

Bashful
Bashful is very shy and coy. He is said to have a crush on 
Snow White. His shyness often prompts him to blush 
madly, covering his red face beneath his long beard in 
between giggles and shy chuckles. 

Doc
A pompous, pot-bellied fellow, Doc often bumbles and 
stammers, losing his way mid-sentence; however, he 
appears to hold complete authority over all the dwarfs 
except for Grumpy, who often objects to his decisions.



Dopey
Dopey is the youngest of the seven dwarfs in Snow 
White and the Seven Dwarfs. He is the only dwarf 
who never says a word or grows a beard. 

Happy
Happy is true to his name. Very bubbly and bright, 
alongside Dopey, he's the most friendly, and cheerful of the 
bunch. His gleeful attitude prompts him to giggle quite often, 
and the bubbly dwarf is also known to be quite the singer, 
yodeler, and musician. 

Sleepy
True to his name, Sleepy is always weary, droopy-eyed, and 
is always eager to fall asleep. Though usually stricken with 
laziness, he is a hard worker, but also a bit of a bumbler, as 
he often finds himself falling into accidental physical harm 
due to his lack of quick motion, such as whacking a deer's 
hide trying to catch a fly, or smacking himself with a cymbal 
doing the same



Sneezy
Sneezy's name reflects his nature. Due to his severe hay 
fever, he sneezes frequently throughout the film and his 
symptoms often prevent him from speaking. His sneezes 
are of gale force capacity and can blow away anything and 
anyone in his path. 

Grumpy
Grumpy frequently challenges Doc's authority, claiming to 
know better. His world-weariness makes him wary of 
women and girls, believing that if he treats Snow White 
too kindly she will walk all over him. Nevertheless, he 
does have a soft spot for her, allowing himself a furtive 
glance after she kissed him and leading the charge 
against the Witch.

Prince
Snow White’s one true love. 



Evil Queen
The evil Queen is jealous of Snow White, determined 
to remain the fairest one of all.



VOICE ACTOR BIOGRAPHIES

O'Hara can be seen on the Canadian television comedy series “Schitt's Creek” (2015). 
Her work in the series earned two Canadian Screen Awards for Best Lead Actress (2016 
and 2017). This year, O’Hara won the Emmy for Outstanding Lead Actress in a Comedy 
Series for her role on “Schitt's Creek” (2020). 

Adriena Caselotti - Snow White (voice)
Adriana Caselotti was an American voice actress and singer. 
Caselotti was the voice of the title character of the first Walt 
Disney animated classic Snow White and the Seven Dwarfs, for 
which she was named as a Disney Legend in 1994, making her 
the first woman to receive the award in the voice category. In 
1935, after a brief stint as a chorus girl at MGM, Walt Disney 
hired Caselotti as the voice of his heroine Snow White. She was 
paid a total of $970 for working on the film (equivalent to 
$16,160 in 2016). She was under contract with Disney, and 
Disney prevented her from appearing in further film and other 
media, even for Disney, after Snow White and the Seven 
Dwarfs. Jack Benny specifically mentioned that he had asked 
Disney for permission to use her on his radio show and was told, 
"I'm sorry, but that voice can't be used anywhere. I don't want to 
spoil the illusion of Snow White." In 1946, she had an uncredited 
role in Frank Capra's It's a Wonderful Life, singing in Martini's 
bar as James Stewart was praying. Adriana Caselotti appeared 
in several promotional spots for Snow White and the Seven 
Dwarfs, signing memorabilia. On November 22, 1972 
(Thanksgiving Day), she guest-starred on an episode of The 
Julie Andrews Hour saluting the music of Walt Disney, singing 
"I'm Wishing" and "Someday My Prince Will Come" with Julie 
Andrews. Caselotti later wrote a how-to book, Do You Like to 
Sing?. Later in life, she sold autographs and also made an 
attempt at an opera career (for example, Rigoletto). In the early 
1990s, when the Snow White Grotto at Disneyland was 
refurbished, Caselotti re-recorded "I'm Wishing" for the Snow 
White Wishing Well at the age of 75. In 1994, she was named a 
Disney Legend.

Lucille La Verne - Evil Queen (Voice)
Lucille La Verne was an American actress known for her 
appearances in silent, scolding, and vengeful roles in early color 
films, as well as for her triumphs on the American stage. La 
Verne had a few hits on Broadway with principal roles in Uncle 
Tom’s Cabin, Seven Days, and Way Down East. She also 
worked on Broadway as a playwright and director. In the late 
1920s, a Broadway theater was named for her for a short period 
of time. She made her motion picture debut in 1914. Her best-
known part is that of the voice of the Evil Queen, and her alter 
ego, the old hag, Snow White's evil stepmother, from Disney's 
“Snow White and the Seven Dwarfs” (1937).



Harry Stockwell - The Prince (Voice)
Harry Bayless Stockwell was an American actor and singer. 
He was born in Kansas City, Missouri, United States. 
Stockwell made his film debut in the 1935 film, Strike Up the 
Band. However, his claim to fame came in 1937, when he 
provided the voice of "The Prince" (seen at the beginning and 
again in the finale) in Walt Disney's animated classic, “Snow 
White and the Seven Dwarfs”(1937). Stockwell was also a 
noted Broadway performer. In 1943, he succeeded Alfred 
Drake as "Curly", the lead role in Broadway's Oklahoma!. He 
remained in the role until 1948. He was the father of actors 
Dean Stockwell and Guy Stockwell. Later, in 1952, he married 
actress Nina Olivette. Stockwell died in New York City on July 
19, 1984, aged 82.

Pinto Colvig - Grumpy (Voice)
Vance DeBar "Pinto" Colvig was an American vaudeville 
actor, voice actor, radio actor, newspaper cartoonist, and 
circus performer, whose schtick was playing the clarinet off-
key while mugging. Colvig was the original Bozo The Clown 
and the original voice of the Disney character Goofy. In 1993, 
he was posthumously made a Disney Legend for his 
contributions to Walt Disney films, including “Snow White and 
the Seven Dwarfs”(1937) and “Dumbo”(1941).

Roy Atwell - Doc (Voice)
John Leroy "Roy" Atwell (May 2, 1878 – February 6, 1962) 
was an American actor, comedian, and composer, known for 
playing characters that misdeliver their lines or stammer. As 
well as his film work, he appeared in several Broadway 
productions, including The Little Missus, The Mimic World, 
Oh, My Dear!, The Firefly, and How's Your Health? 



 TRIVIA
1. Walt Disney came up with the idea to do a retelling of Snow White and the Seven Dwarfs

when he was 15.

2. The 1934, Silly Symphony cartoon called The Goddess of Spring, was made primarily as
a test reel to see if the animators could create a convincing female human character.

3. Originally the movie was budgeted at $250,000, but after production ran over it ballooned
to $1.5 million–an enormous sum in the 1930’s. Walt was forced to mortgage his home
to pay for production.

4. Lillian Disney, Walt's wife, thought the movie would bomb.

5. It took almost two years to come up with the final renderings of the Seven Dwarfs.

6. Rejected names for the dwarf’s included: Jaunty, Blabby, Dirty, Gabby, Biggy-Wiggy,
Gaspy, Gloomy, Awful, Deefy, Hoppy-Jumpy, Hotsy, Nifty, and Shifty.

7. Six of the dwarfs have eyebrows modeled after Walt Disney’s. Happy was the exception,
his eyebrows were white and bushy.

8. Legendary voice actor Mel Blanc, best known as the voice of Bugs Bunny, was originally
cast to be the voice of Dopey, but he was made mute instead.

9. Lucille La Verne, the voice of the Wicked Queen, was able to achieve the raspy Old
Hag’s voice by removing her dentures.

10. If you watch closely, you will notice that after Snow White is awakened by the Prince's
kiss, she kisses six of the Dwarfs goodbye, she does not kiss Sleepy.

11. The Prince was intended to be a prominent character, but the difficulty found in
animating him forced Walt to reduce his part significantly.

12. 19-year-old Adriana Caselotti voiced Snow White. Walt wanted to keep Snow White's
voice special, so he held Adriana to a very strict contract and she was never allowed to
perform on stage or film again.

13. But, Adriana did sneak in another - uncredited - voice over in "The Wizard Of Oz", in
the scene where the Tin Man sings "If I only Had A Heart", she is the voice that says
"Wherefore art thou, Romeo?"

14. Songwriters Frank Churchill and Larry Morey composed 25 songs for the movie,
though only seven were used.



15. "Snow White and the Seven Dwarfs" was the first film to ever release a motion-
picture soundtrack.

16. A short film sequel, titled Snow White Returns was planned. It never left the
preproduction stage and no reason is known why Walt decided against making it.

17. After the film's run at New York City's Radio City Music Hall, many of the velvet
seat upholstery had to be replaced. Young children were so frightened by the
sequences in the movie that they wet their pants, and consequently the seats.

18. Snow White was the highest grossing film ever for exactly one year, it was
surpassed by Gone with the Wind.

19. The movie was one of Hitler’s personal favorites; he owned a copy and screened
it in his home movie theater. He allegedly even drew sketches

20. The profits from "Snow White and the Seven Dwarfs" allowed Walt to build
Disney Studios in Burbank. (BuzzFeed)



CRITICAL ACCLAIM

"The film is as charming as it is novel in conception and execution and it is 
so bound to appeal as strongly to grown-ups as to youngsters." 
- New York Daily News

"So perfect is the illusion, so tender the romance and fantasy, so emotional 
are certain portions when the acting of the characters strikes a depth 
comparable to the sincerity of human players, that the film approaches real 
greatness." - Variety

"You've probably seen it 15 times by now, so why not make it 16?"
 - Chicago Reader

"..the animation itself is top-notch, and in a number of darker sequences 
(Snow White's terrified entry into the forest, for example), Disney's adoption 
of Expressionist visual devices makes for genuinely powerful drama." 
- Time Out

"To one degree or another, every animated feature made since owes it 
something." - Chicago Sun-Times

"Like many of the Disney films, from Pinocchio to Fantasia, this film is a 
cinematic rite of passage -- for children and adults."
- Washington Post
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Film Vocabulary
Actor/Actress A person who plays the role of a character in a movie. 
Action A term called out by the director to start filming. (“Action!”) 
Action Film A fast-paced adventure movie. 
Agent A person responsible for the business of an actor or artist. 
Animated Film A movie made by a series of picture 

drawings or computer graphics. 
Behind the Scenes The work done off-camera while making a film. 
Bird’s Eye View A camera shot from above as a bird would see flying over. 
Boom Microphone A microphone placed on an extendable rod. 
Boom Operator A member of the sound crew who works the boom microphone. 
Best Boy A person responsible for operation and equipment 

in the lighting or grip departments. 
Blockbuster A movie that is a major success. 
Camera A device for recording images. 
Camera Crew A group of workers that operate the cameras. 
Camera Angle The point of view from the camera. 
Cameo A small part played by a famous person as a guest appearance. 
Cast All the actors that are in a movie. 
Casting The process of choosing actors for a movie. 
Cinematographer The person in charge of the photography and camera work . 
Clapboard A small board that shows the information of the 

movie. It is “clapped” to start the take. 
Clip A brief segment from a movie. 
Close-up Shot A zoomed in shot that shows a person or item that fills the screen. 
Comedy A funny movie. 
Costume Designer A person who designs the costumes for a movie. 
Crane A large machine that lifts the camera high off the ground. 
Credits A list of all the people who helped make the movie. 
Critic A person who writes reviews of films. 
Cut A term used by the director to stop filming. (“Cut!”) 
Digital Camera 
Profile (DCP) 

A collection of digital files used to store and convey digital 
cinema (DC) audio, image, and data streams.

Director The leading artist on a movie set, in charge of making the film. 
Documentary Film A movie that shows real events and follows actual people. 
Dolly A wheeled support for the camera. 
Double An actor who stands in for another actor during special scenes. 
Drama A movie with an exciting, emotional, or unexpected storyline. 

Editing Choosing, arranging, and fixing clips to create a scene. 



The The processprocess  of makingof making  a a movie movie fromfrom  anan  initial ideainitial idea  
  editing.editing.  

AA  ccamera amera shot fromshot from  far away,far away,  usuallyusually  showingshowing  ththe e charactercharacter  
as as very smallvery small  inin  comparisoncomparison  toto  theirtheir  surroundings.surroundings.  

Someone Someone who who adaptsadapts  a a musicalmusical  compositioncomposition  forfor  
voicesvoices  and and instrumentsinstruments  toto  aa  movie.movie.  
AA  moviemovie  whewhere re singingsinging  andand  dancingdancing  isis  usedused  asas  a a mainmain  
formform  of of communication.communication.  

EditorEditor  A person in charge of editing.A person in charge of editing.  
ExtraExtra  AA  personperson  wwho ho appearsappears  inin  a a movimovie e usuusually aally as s partpart  ofof  aa  crowdcrowd  oror  

inin  the backgroundthe background  ofof  aa  scene.scene.  
Fast MotionFast Motion  AA  shot in ashot in a  movimovie e thatthat  appearsappears  to to movemove  muchmuch  fasterfaster  thanthan  

other shots.other shots.  

Film FestivalFilm Festival  An An event event where where multiple multiple filmfilms s are are viewed viewed and and often often prempremiere iere forfor  thethe  
firfirsst t time.time.  SSomeome  filmfilm  festivalsfestivals  hahaveve  aa  consistentconsistent  themetheme  
throughout each film.throughout each film.  

FilmmakingFilmmaking  
through through scriptwriting,scriptwriting,  shooting,shooting,  directing,directing,  andand

FlashbackFlashback  A scene that cuts to events that happened previously.A scene that cuts to events that happened previously.  
Foreign FilmForeign Film  AA  moviemovie  produproducedced  outsideoutside  thethe  US.US.  
FrameFrame  One of the many still imagesOne of the many still images which com which compose the completepose the complete  

moving picturmoving picturee
GenreGenre  A category of films, defined specific elements of style, form, A category of films, defined specific elements of style, form, etc.etc.  
Green ScreenGreen Screen  AA  greengreen  background background thathatt  actorsactors  areare  filmedfilmed  inin  front of that allowsfront of that allows  

computer graphicscomputer graphics  to to be be addedadded  laterlater  tto o changchange e thethe  background.background.  
Hair StylistHair Stylist  

A person responsible for maintaining acA person responsible for maintaining actors’ hairstyles during filming.tors’ hairstyles during filming.  

HighHigh-Angle -Angle ShotShot  A camera angle that lookA camera angle that looks down on a chars down on a character.acter.  
Independent FilmIndependent Film  A movie producA movie produced by a smaller studio.ed by a smaller studio.  
HorrorHorror  A scary movie.A scary movie.  
LightLightinging  ArArtifictificial light used for various technical and artistic purposes.ial light used for various technical and artistic purposes.  
LightLighting Crewing Crew  A group of technicA group of technicians who install and operate lighting.ians who install and operate lighting.  
LongLong-Sho-Shott  

LowLow-Ang-Anglele  ShotShot  A camera shot that looks up at a character.A camera shot that looks up at a character.  
MMakeake-up -up ArtistArtist  AA  personperson  inin  charge charge of actors’of actors’  makemake-up.-up.  
MovieMovie  A series of sA series of s rtill or moving images captured by a cametill or moving images captured by a camera.a. 
Music ArrangerMusic Arranger  

MusicalMusical  

PremierePremiere  

PropProp  Anything an actor touches or uses on the set.Anything an actor touches or uses on the set.  
PyrotechnicianPyrotechnician  A member of the crew with expertise in fire or explosA member of the crew with expertise in fire or explosions.ions.  
ReelReel  AA  metalmetal  spoolspool  that holdsthat holds  film.film.  

.The first official showing of a movieThe first official showing of a movie.  

Producer A person responsible for the financial and managerial aspects of making 
of a movie.



Scene A series of shots used in a movie. 
Screenplay A script written to be produced as a movie. 

Sci-Fi A movie based on an imagined future, usually relating to scientific or 
technological advances. 

Script The written text of a play, movie, or broadcast. 
Sequel A movie that is a continuation of the story of a previous movie 
Setting The time and space in which a story takes place. 
Set Designer The person responsible for turning the idea of the movie’s 

environment into a set that can be used for filming. 
Slow Motion A shot in a movie that appears to move much slower than the rest 

of the shots. 
Sound Effects Audio added by the sound crew after filming. 

Soundtrack The collection of songs played throughout the movie. 

Spaghetti Western A western filmed in Italy, often with American leading actors. 

Special Effects An artificial effect used to create an illusion in a movie. 

Spoof A comedy movie that humorously mimics another movie/ 

Star A famous actor or actress. 

Steadicam A device that keeps a camera steady and makes the 
shot look smoother. 

Storyboard Pictures created to show the ideas of a scene or movie. 

Studio A company that produces films. 
Stunt A dangerous action performed in a movie. 

Stuntman A performer who fills in for actors during dangerous scenes. 

Take One version of a specific shot in a movie. 

Talkie An early term for a film with sound and recorded voices. 

Trailer A short preview for a movie. 

Trainer A person who works with animals to perform various behaviors in movie. 

Voice-Over Artist A person hired to do the voices for animated characters. 

Wacom Cintiq A device that allows a user to draw images on a tablet screen that are 
digitized into a computer, like electronic pen and paper. 



Scene A series of shots used in a movie. 
Screenplay A script written to be produced as a movie. 

Sci-Fi A movie based on an imagined future, usually relating to scientific or 
technological advances. 

Script The written text of a play, movie, or broadcast. 
Sequel A movie that is a continuation of the story of a previous movie 
Setting The time and space in which a story takes place. 
Set Designer The person responsible for turning the idea of the movie’s 

environment into a set that can be used for filming. 
Slow Motion A shot in a movie that appears to move much slower than the rest 

of the shots. 
Sound Effects Audio added by the sound crew after filming. 

Soundtrack The collection of songs played throughout the movie. 

Spaghetti Western A western filmed in Italy, often with American leading actors. 

Special Effects An artificial effect used to create an illusion in a movie. 

Spoof A comedy movie that humorously mimics another movie/ 

Star A famous actor or actress. 

Steadicam A device that keeps a camera steady and makes the 
shot look smoother. 

Storyboard Pictures created to show the ideas of a scene or movie. 

Studio A company that produces films. 
Stunt A dangerous action performed in a movie. 

Stuntman A performer who fills in for actors during dangerous scenes. 

Take One version of a specific shot in a movie. 

Talkie An early term for a film with sound and recorded voices. 

Trailer A short preview for a movie. 

Trainer A person who works with animals to perform various behaviors in movie. 

Voice-Over Artist A person hired to do the voices for animated characters. 

Wacom Cintiq A device that allows a user to draw images on a tablet screen that are 
digitized into a computer, like electronic pen and paper. 



Western A movie about cowboys, usually set in western North America. 

Wrap A phrase used by the director when finished shooting. (“That’s a wrap!”) 

Writer A term for someone who creates written work for a film. 

Zoom Shot A shot that magnifies an object’s size. 
3-D Film A movie that uses technology to make it seem as though 

you are watching it with three dimensions. 



Visualizing Film Vocabulary 

Clay Sculptures Avars (Hinges) Colorscripts 

Script Voice Actors 
Lighting Technical 

Designer 

Stimulation Department 
Storyboards Virtual Camera 



Visualizing Film Vocabulary

Reel Script Low Angle Shot

Boom Microphone 
and Operator Dolly Wacom Cintiq 

Clapboard Steadicam Storyboard 

Camera Crew Director Film Festival 
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